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About Read Russia 
Read Russia, founded in 2012, is a New York-based initiative 
established to celebrate Russian literature and Russian book 
culture.  Through innovative programs, projects, and events 
supporting the English-language translation and publication 
of Russian works, Read Russia provides American audiences 
with fresh opportunities to engage—in person, on screen, 
and online—with Russia’s literary leaders and heritage.  More 
information is available online at: www.readrussia2013.com.

Read Russia • Advisory Board 

•	 James H. Billington, Librarian of Congress, Chair
•	 Steve Bercu, BookPeople/American Booksellers 

Association
•	 Antonina W. Bouis, author and translator
•	 David Campbell, Everyman Library 
•	 Morgan Entrekin, Grove Atlantic
•	 Ekaterina Genieva, Russian State Library for Foreign 

Literature
•	 Philip Gourevitch, The New Yorker
•	 Vladimir Grigoriev, Russian Federal Agency for Press and 

Mass Communication
•	 Marina Kameneva, Russian Association of Booksellers
•	 Edward Kasinec, Harriman Institute, Columbia University
•	 Peter B. Kaufman, Read Russia
•	 Richard Lorber, Kino Lorber
•	 Richard Lourie, author and translator
•	 Peter Mayer, Overlook Press and Ardis

http://www.readrussia2013.com/
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•	 Rebecca Miller, author and filmmaker
•	 James H. Neal, Columbia University
•	 Oleg Novikov, Russian Book Union
•	 Michael Seslavinsky, Russian Federal Agency for Press and 

Mass Communication
•	 John Silbersack, Trident Media Group
•	 George Slowik, Publishers Weekly
•	 Andrei Sorokin, Russian State Archive of Social and 

Political History
•	 Steve Rosato, BookExpo America
•	 Rudiger Wischenbart, BookExpo America

Read Russia • New York

•	 Mary Albon, Editorial 
•	 Jack Brighton, Online Innovation 
•	 Lisa Hayden Espenschade, Editorial  
•	 Joe Gannon, Print Production & Design 
•	 Al Gottesman, Business Affairs
•	 Kevin Henson, Creative Director  
•	 Sommer Hixson, Publicity & Public Relations 
•	 Anna Kadysheva, Public Programs 
•	 Alex Kaluzshner, Design & Construction 
•	 Peter B. Kaufman, President & Executive Director
•	 Alex Kroll, Knew This Would Happen 
•	 Richard O’Connor, Animation & Moving Images
•	 Masha Pyshkina, Public Programs 
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Programs  
and Projects 
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Read Russia Public Programs 
Read Russia Public Programs encourage English-speakers 
to develop a greater understanding of contemporary 
and classic Russian literature, arts, & culture at public 
events including readings, lectures, panel discussions, film 
screenings, theater, & dance.  All Read Russia Public Programs 
are free and open to the public.  More information is available 
at: www.readrussia2013.com/events.

http://www.readrussia2013.com/newyork
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Selected 2013 U.S. Public Programs

Book Launch Party: Alexander Vvedensky,  
An Invitation for Me to Think

Pravda Bar 

Read Russia launched its second season with a New York City 
celebration of the first book of poet & futurist Alexander Vvedensky’s 
poems to appear in English.  The book’s translators Eugene 
Ostashevsky and Matvei Yankelovich hosted the conversation, which 
was in English, and it was moderated by the New York Review of 
Books Classics editor Edwin Frank.  Co-sponsored by the New York 
Review of Books.  

Rebel With a Cause: Alternative Youth Culture  
in Russia and the United States

The Gallery at Le Poisson Rouge 

An intimate evening with Russian author Vladimir Kozlov and 
Brooklyn-based singer and writer Alina Simone reading from their 
work, exploring the historical and present-day impact of alternative 
youth culture, and sharing their take on everything from emo to 
Soviet underground rock to radical art collectives such as Voina and 
Pussy Riot.  The conversation, in English, was moderated by Jeff Parker, 
co-editor of Rasskazy: New Fiction from a New Russia.

Contemporary Russian Politics and Culture Through the 
Prism of Film

Film Society of Lincoln Center

An evening of conversation with documentary filmmaker Paul 
Mitchell, director of the 2012 Peabody Award-winning BBC/NatGeo 
series, “Putin, Russia, and the West.”  Mitchell discussed contemporary 
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Russian politics and culture and the issues surrounding their 
portrayal through film, screenings excerpts from “Putin,” “Greetings 
from Grozny,” Mitchell’s 2002 PBS documentary on Chechnya, & 
a sneak preview of “Russia’s Open Book,” a new feature-length 
documentary on contemporary Russian literature hosted by actor 
and author Stephen Fry and due for its U.S. television premiere in 
the fall of 2013.  Moderated by Eliot Borenstein, Professor of the 
Department of Russian & Slavic Studies at New York University and 
the author of numerous books and articles on contemporary Russian 
culture and society.

Information about forthcoming events and past events is available 

online at: www.readrussia2013.com/events.

http://www.readrussia2013.com/newyork
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Read Russia Translation Prizes 
Announcing the Read Russia English Prize 

The new, annual Read Russia English Prize is awarded in New 
York every May for the best new translation of Russian litera-
ture into English in the following categories:

•	 Contemporary Russian literature (long or short fiction 
written after 1990);

•	 Twentieth-century Russian literature (long or short fiction 
written between 1900 and 1990);

•	 Nineteenth-century Russian literature (long or short fiction 
written between 1800 to 1900); and 

•	 Poetry (classic and contemporary).
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The Read Russia English Prize is a cash award of up to 
$10,000, divided at the discretion of the jury between 
the original English-language publishing house and the 
translator or translators of the work.  The winning publisher 
also receives the right to have a complementary audiovisual 
book trailer produced for the winning work or a new work 
of Russian literature in translation that it has published or 
plans to publish.  (For examples of book trailers, please see: 
booktrailers.ru.)

The Read Russia Prize

The Read Russia Prize is largest prize awarded to translators 
and publishers for new translations of Russian literature 
into world languages.  The prize is awarded every second 
September during  the new International Congress of Literary 
Translators in Moscow—the next award will be made in 

http://booktrailers.ru/
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September 2014 —for newly published translations of books 
into English, French, German, Italian, and Spanish (more 
languages will follow) in the categories above.  For information 
about the biannual Read Russia Prize, please visit the Institute 
of Translation online at: institutperevoda.ru. 

The Read Russia English Prize jury includes leading authors, 
translators, scholars, and teachers:     

Rosamund Bartlett is a writer, 
translator, and scholar who has 
published a number of books 
in the field of Russian cultural 
history, including acclaimed 
biographies of Chekhov and 
Tolstoy. Her translations include 
the first unexpurgated edition of 
Chekhov’s letters, the libretto of 
the Futurist opera Victory over the 
Sun and a Chekhov anthology, 
About Love and Other Stories, which was shortlisted for the 
Oxford Weidenfeld Translation Prize. Her new translation 
of Tolstoy’s Anna Karenina will be published by Oxford 
World’s Classics in 2014. Bartlett has held a number of senior 
academic posts, most recently at the European University 
Institute in Fiesole, where she was a Fernand Braudel Fellow. 
In 2010, the Russian government awarded her the Chekhov 
150th Anniversary Medal in recognition of her educational 
and charitable work.

http://institutperevoda.ru/static/225464833/51
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Richard Lourie is a writer, translator, 
and filmmaker. He has translated 
more than 40 books from Russian 
and Polish into English - the work of 
Andrei Sakharov, Andrei Sinyavsky, 
and Vladimir Voinovich among 
them - and has published five 
nonfiction books related to Russia, 
including Sakharov: A Biography. 
His novels include A Hatred for 
Tulips, The Autobiography of Joseph Stalin, and First Loyalty, 
which was nominated for the Pulitzer Prize. Lourie writes a 
column for the Moscow Times and is a frequent contributor 
to the New York Times, the Washington Post, the Boston Globe, 
the New York Review of Books, The New Republic, The Nation, 
and other publications. He has also written and co-produced 
documentary films about Andrei Sakharov and life in Russia.

Ronald Meyer is a translator and 
editor of Russian literature.  His 
translations include Dostoevsky’s 
The Gambler and Other Stories, 
Anna Akhmatova’s My Half-
Century, and the stories of Anton 
Chekhov, as well as works by 
contemporary Russian writers 
like Julia Belomlinsky and Vadim 
Levental. He teaches a seminar on 
Russian literary translation at Columbia University, directs 
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the master’s program in Russian translation there, and is a 
member of the Translation Committee of the PEN American 
Center.  Meyer earlier served as senior editor at Ardis 
Publishers, which specializes in Russian literature in both 
English translation and the original.  He is the co-editor of 
Russian Literature of the 1920s: An Anthology.

How to Apply 

The application deadline for publishers, translators, and 
scholars to submit their works is November 15.  Awards are 
made each May.  In 2013, because the prize is new, books 
published between January 2012 and November 2013 are 
eligible for submission.  For 2014, books published between 
November 2013 and May 2014 will be eligible.  All books 
nominated for the Read Russia English Prize are automatically 
eligible for the larger biannual Read Russia Prize. 

Two print copies of the nominated English-language 
work and one print copy of the original Russian should be 
sent to the Read Russia Prize address below.  In addition, a 
digital copy of each of the English and Russian works should 
be sent to prize@readrussia2013.com by the November 15 
deadline.  Receipt will be confirmed when Read Russia re-
ceives print and digital copies of the work.  For additional 
details, please visit: www.readrussia2013.com/prizes.   

mailto:prize@readrussio.com
http://www.readrussia2013.com/prizes
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On Translating Tolstoy 
Rosamund Bartlett 

Rosamund Bartlett, “On Translating Tolstoy,” reprinted with permission  
from the New Ohio Review # 13 (Spring 2013).

In chapter fourteen of the eighth and final part of Anna 
Karenina, some five thousand words before the end of the 
novel, Tolstoy produces one of his inimitable, participle-
laden, congested sentences about the behaviour of bees in 
Levin’s apiary: 

In front of the entrances to the hives sparkling bees 
and drones danced before his eyes as they circled and 
bumped into each other on one spot, and amongst 
them, continually plying the same route to the 
blossoming lime trees in the wood and back towards 
the hives, flew worker bees with their spoils and in 
pursuit of their spoils. 

Перед летками ульев рябили в глазах кружащиеся 
и толкущиеся на одном месте, играющие пчелы 
и трутни, и среди их, все в одном направлении, 
туда, в лес на цветущую липу, и назад, к ульям, 
пролетали рабочие пчелы с взяткой и за взяткой. 

It is one of those sentences which exemplifies the challenges 
posed by Tolstoy’s often tortuous but majestic prose in Anna 
Karenina—a novel he found hard to write due to profound 
spiritual crisis welling up inside him in the 1870s. 

The above translation, which has thus far been revised at 
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least a dozen times by the present author for a new edition 
of the novel commissioned by Oxford World’s Classics, aims 
at precision by seeking to preserve Tolstoy’s idiosyncratic 
sentence structure as far as possible, while simultaneously 
striving to transpose the original into an idiomatic English. 
Since Russian functions in a different way to English, its case 
endings offering authors enormous flexibility with regards 
to where they place parts of speech (as with Latin), this 
is not easy. In the second part of this particular sentence, 
for example (a literal translation of which reads “ . . . and 
amongst them, continually in one direction, there, into the 
wood to the blossoming lime trees, and back, towards the 
hives, flew worker bees with their spoils and for their spoils”), 
I chose to add a couple of extra words in English in order to 
preserve Tolstoy’s syntactic structure. By way of comparison, 
we may consider the two most recent English translations. 
Richard Pevear and Larissa Volokhonsky (Penguin, 2000) omit 
Tolstoy’s repetition: “…and among them the worker bees 
flew, all in the same direction, out to the blossoming lindens 
in the forest and back to the hives with their booty,” while 
Kyril Zinovieff and Jenny Hughes (Oneworld Classics, 2008) 
introduce a hyphen, as well as quite a lot of inversion: “ . . . 
and between them flew worker bees, always along the same 
route—to the wood with its flowering limes to collect their 
booty, and back again, laden with it.”

Bees are important in Tolstoy. They inspire one of the 
most important similes in War and Peace, and also feature 
several times in Anna Karenina, often at crucial moments. 
Translating the passage above brought back memories for 
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me of wrestling with another sentence about bees. This one 
comes much earlier in the novel, in chapter twelve of Part 
Two, and presented difficulties of a different kind. In one of 
the most lyrical scenes in the novel, Levin, the rejected suitor, 
finds solace on his estate as spring suddenly begins to burst 
forth around him. 

. . . The old grass and the emerging needles of young 
grass turned green, buds swelled on the guelder-rose, 
the currant bushes and on sticky, resinous birch trees, 
and bees on their first spring flight from their new 
home started buzzing about the gold-flecked willows. 
Invisible larks burst into song above the velvety green 
shoots and the ice-covered stubble, peewits sent up 
plaintive calls over wetlands and marshes sodden 
with murky, stagnant water, and up on high cranes 
and geese flew past with their spring cackle . . . 

I spent a long time staring at the two adjectival participles 
in the clause describing bees, the one past passive, the 
other past active: “ . . . и на обсыпанной золотым светом 
лозине загудела выставленная облетавшаяся пчела” (i na 
obsypannoi zolotym svetom lozine zagudela vystavlennaya 
obletavshayasya pchela). Both words have recognizable 
roots, the first suggesting something that has been “put out” 
(the word vystavka in Russian means “exhibition” or “display”), 
and the second something which is “flying (a)round”, but the 
lack of clarity about what they actually mean is reflected in 
the diversity of translations: 
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Constance Garnett (1901): “and an exploring bee was 
humming about the golden blossoms that studded 
the willow” 

Louise and Aylmer Maude (1918): “and among golden 
catkins and on the willow branches the bees began to 
hum” 

Rosemary Edmonds (Penguin, 1978): “the honey-bee 
hummed among the golden catkins of the willow” 

Pevear and Volokhonsky: “and on the willow, all 
sprinkled with golden catkins, the flitting, newly 
hatched bee buzzed” 

Zinovieff and Hughes: “an old bee, pushed out of its 
hive, buzzed in the gold-flecked willows” 

Are we dealing here with an “exploring bee,” a “honey-bee,” a 
“newly hatched bee” or an “old bee pushed out of its hive”? 
And is the bee humming, buzzing, flitting and buzzing, or 
buzzing after being pushed out of its hive? Only the Maudes 
talk about bees in the plural, and register the prefix in the 
verb “zagudet” (“to start to hum or buzz”), but they make no 
attempt to translate vystavlennaya and obletavshayasya. 

Having written a biography a few years ago, I knew that 
Tolstoy had developed a typically obsessive but short-lived 
passion for beekeeping in the 1860s, and I had a hunch that 
vystavlennaya and obletavshayasya belonged to the Russian 
apiarist’s lexicon. And so it turned out. The two words are 
linked to specific terms used to denote firstly the transfer of 
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beehives from their winter to their summer resting place, and 
secondly the first spring flight bees make once their hives have 
been moved: hence the wording in the above-cited passage. 
Now the translator has a new challenge: to produce an English 
version which is as succinct as the Russian (impossible). 

My lingering doubts about the oddity of only one bee 
contributing to Tolstoy’s triumphant evocation of Russian 
spring were erased when I was invited to take part in a Tolstoy 
conference organised by the University of Milan on the shores 
of Lake Garda in April 2010 and had the serendipitous good 
fortune during a break to mention my apiarial research to Prof. 
Thomas Newlin of Oberlin College, who just happened to be 
working on an article on “’Swarm Life’ and the Biology of War 
and Peace” (Slavic Review, vol. 71, no. 2, 2012). Tom confirmed 
that the singular pchela for “bee” can be used to denote bees in 
the plural, which of course makes perfect sense. 

When I subsequently wrote to thank the conference 
organisers for inadvertently helping me to solve this 
particular translation puzzle, one of them was curious 
enough to go and consult the most recent Italian edition 
of Anna Karenina (la Repubblica, 2004). In Laura Salmon’s 
translation (“un’ape abbandonata che girava lì attorno”) we 
have “an abandoned bee which was roaming around there,” 
which makes me wonder what the bees get up to in all the 
other translations of Anna Karenina around the world. 
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Translating Dostoyevsky 
Ronald Meyer

Ronald Meyer, from “Translating Dostoevsky,” reprinted with permission 
from Fyodor Dostoyevsky, The Gambler and Other Stories (New York: 
Penguin Classics, 2010).

Dostoyevsky’s frequent complaints about not having the 
luxury of time that the well-born Tolstoy and Turgenev 
took for granted, but instead always writing for a deadline, 
helped to promote the mistaken idea that he was a careless 
writer, particularly when measured against those same 
great stylists. However, as his correspondence eloquently 
attests, Dostoyevsky preferred to miss these deadlines 
rather than submit something that he felt was not ready 
for publication. The numerous plans, revisions and drafts to 
be found in his notebooks further disprove this notion that 
Dostoyevsky was a slapdash writer. Constance Garnett, who 
singlehandedly introduced Dostoyevsky to the English-
language public by translating twelve volumes of his works 
(1912–20), did nothing to contradict this opinion, when she 
called him an “obscure and careless writer “who sometimes 
needed clarification to make him understandable (“Russian 
Literature in English,” Listener, January 1947). Without 
in any way wishing to disparage Garnett’s monumental 
achievement, it is fair to say that now in the twenty-
first century we are reading a different Dostoyevsky. 
The contemporary audience, for example, has grown 
accustomed to the repetitions and lengthy paragraphs that 
frequently exceed the limit of what was and is considered 
“good” English prose. To take one simple example: 
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Dostoyevsky’s favorite adverb “suddenly” (vdrug) appears 
nineteen times in quick succession in the short chapter 
“The Scales Suddenly Fall” in “The Meek One,” including the 
title, and another four times in the last paragraph of the 
preceding chapter. While at first glance it would appear 
that this might indeed be a case of the author’s slackness, 
this fevered repetition perfectly captures the Pawnbroker’s 
frantic state of mind and the quality of oral speech which 
Dostoyevsky was at pains to convey. I have reproduced all 
of the suddenlys; Garnett omits five of them. 

A few words about the titles of two stories. The work I 
have rendered as “A Nasty Business” has been previously 
translated as “A Nasty Story” and “A Nasty Anecdote.” The 
Russian anekdot can indeed be translated as “story” or 
“anecdote,” but I believe that Garnett came closer with her 
“An Unpleasant Predicament,” a solution of which she was 
quite proud (see her “Russian Literature in English”), as 
anekdot can also denote a disagreeable incident or event, 
precisely the meaning that fits the situation when Ivan 
Ilyich’s coachman has disappeared and Shipulenko calls it “a 
nasty business.” 

The title of “The Meek One,” which Garnett rendered as 
“A Gentle Spirit,” subsequently became better known as “A 
Gentle Creature” in the translation of David Magarshack, 
another key figure in the history of translating Dostoyevsky 
into English. Both “spirit” and “creature” add something 
to the title that is not there in Dostoyevsky’s original—
“Krotkaya” in the Russian. The word is an adjectival noun—
Russian is extremely flexible in this respect—which literally 
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means “meek,” but with the added information that the 
gender of this noun is feminine. Adding “spirit,” “creature” 
or “maiden” to the title cannot but change the reader’s 
perception, “one” seems a neutral solution. Finally, and 
most importantly for Dostoyevsky’s story, the English title 
“The Meek One” reproduces for the English reader the 
associations the Russian reader involuntarily makes with 
Christ’s Sermon on the Mount: “Blessed are the meek, for 
they shall inherit the earth.” 
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The Russian Library 
The Russian Library is a new 125-volume English-language 
series of translated Russian fiction, drama, and poetry 
scheduled to be published over the next 10 years.  

Planned to launch in 2014, this new publishing series will 
feature masterpieces of Russian literature and many works 
that until now have remained underappreciated—even 
unknown—outside Russia. 

The Russian Library’s international advisory board comprises 
distinguished scholars, translators, and publishers who will 
counsel the Russian Library editorial team on commissioning 
new translations and licensing existing works.  

Russian Library editions will be produced in print, electronic, 
and audio formats—elegantly designed and published with 
accompanying critical commentary the editors commission.

Following in a grand tradition 
of national literary collections 
as the Library of America 
and the Bibliothèque de la 
Pléiade, the Russian Library is 
the first dedicated publishing 
program to honor the literary 
accomplishments and heritage 
of Russia systematically 
through its literature.

For more information visit: 
www.readrussia2013.com.
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Read Russia! An Anthology 
Read Russia! An Anthology of New Voices 
presents to American and English-
speaking readers thirty short works 
from Russia’s leading contemporary 
writers. The land that gave us many of 
the greats of world literature presents 
these leading lights of Russian letters, 
with the help of  expert translators 
worldwide:

•	 Olga Slavnikova
•	 Zakhar Prilepin
•	 Alexander Kabakov
•	 Ludmila Ulitskaya
•	 Mikhail Shishkin
•	 Yury Buida
•	 Igor Sakhnovsky
•	 Vladimir Sorokin
•	 Sergey Kuznetsov
•	 Margarita Khemlin
•	 Maria Galina
•	 Alexander Genis
•	 Andrei Rubanov
•	 Dina Rubina
•	 Yuri Miloslavsky

•	 Alexander Terekhov
•	 Eduard Radzinsky
•	 Dmitry Bykov
•	 Sergei Shargunov
•	 Dmitry Danilov
•	 Vladimir Makanin
•	 Yuri Poliakov
•	 Roman Senchin
•	 Anna Starobinets
•	 Alisa Ganieva
•	 Irina Bogatyreva
•	 Alexei Lukyanov
•	 Igor Savelyev
•	 German Sadulaev
•	 Alexander Ilichevsky

To download the anthology visit: readrussia2013.com.
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Read Russia! An Anthology • from the Introduction 
by Antonina W. Bouis

Hemingway acknowledged that he would not have known 
Leo Tolstoy and Fedor Dostoevsky if not for the translations 
of Constance Garnett. How could we learn about other cul-
tures and civilizations without reading their literature? And 
how could we do that without translation, the most vital and 
underappreciated art? 

While Russian literature provided the world with the gold 
standard for novels, it also gave us quintessential short sto-
ries, certainly by the acknowledged master Anton Chekhov 
(who was a dab hand at plays, as well), but also by Nikolai 
Gogol, Alexander Pushkin, Ivan Turgenev, Ivan Bunin, and 
Isaac Babel, among many others. 

In the nineteenth century, Gogol’s stories created a new 
form within the genre. His tales of life in a Ukrainian village 
poked gentle fun at characters who are universal in their 
cares and concerns, and his stories about bureaucrats in St. 
Petersburg, the new capital built on swamps and the bones 
of the laborers, present the city in an eerie and phantasma-
gorical light. Pushkin, who is the most beloved writer in Rus-
sia to this day, Shakespeare and Byron rolled into one poetic 
genius who argued with tsars and died in a duel over love 
and honor in 1837, published Gogol’s stories in his literary 
magazine. He claimed that all Russian literature came out of 
the pocket of Gogol’s “The Overcoat.” 

Most readers of this volume will have read some Russian 
literature in college or at a good high school. If scenes 
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still dance in your heads of cavalry charges, aristocrats 
dancing and falling in love in brilliant ballrooms, rural 
gentry spending cozy evenings philosophizing, oppressed 
or luminous peasants ruminating in their muddy villages, 
passionate revolutionaries conspiring in underground cells, 
and miserable prisoners of the gulag going about their day, 
you are in for a surprise. 

Today’s writers treat contemporary issues: the characters 
are oligarchs and drug addicts, policemen and soldiers, office 
workers and teachers, feral animals, as well as workers and 
farmers. You will also find greater diversity among the au-
thors; the Russian classics were men from the two great cities, 
Moscow and St. Petersburg. In this anthology, about a fourth 
of the stories were written by women. Some of the writers are 
in their twenties and thirties. Some live far from the capital 
cities. Others are also television celebrities, former prisoners, 
poets, playwrights, and political activists. Some are famous, 
some are notorious. All have won serious literary prizes and 
critical acclaim. 

There are “long short stories,” or novellas, by Olga 
Slavnikova and Vladimir Makanin in this volume; these popu-
lar writers are translated by the well-known Andrew Brom-
field and the up-and-coming Bela Shayevich. Two pieces 
by Edvard Radzinsky and by Mikhail Shishkin, translated by 
Marian Schwartz and Leo Shtutin, represent writers already 
known in America. Alexander Kabakov’s story “Shelter,” sen-
sitively translated by Daniel Jaffe, traces the life arc of many 
Russians, from semi-dissident posturing as students in the 
Soviet 1970s to success in the new capitalist Russia, with its 
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spiritual emptiness. Ludmila Ulitskaya describes the age-old 
story of women loving the wrong men, but the setting is 
Queens, New York, when three old friends have a reunion, 
one of them on a business trip from Moscow, in “Dauntless 
Women of the Russian Steppe,” in Arch Tait’s fluent transla-
tion. The narrator of Andrei Rubanov’s “Gonzo” is a young 
drug addict, his language rendered into lively English by Polly 
Gannon. The narrator in Dina Rubin’s story is a life model (and 
former electrical engineer) living in Israel, and her weariness 
can be felt in Marian Schwartz’s translation. Dmitry Bykov 
tells a supernatural tale about journalists on a train passing 
through a creepy town, the mysterious dread convincingly 
conveyed by James Rann. Another Moscow journalist has an 
eye-opening experience in war-torn Grozny in Sergei Shar-
gunov’s “Chechnya, To Chechnya!” deftly translated by John 
Narins. More exotic locales and experiences lie in store for 
the hikers in the Altai Mountains in Irina Bogatyreva’s “Stars 
over Lake Teletskoye,” another gem by Tait. The typical Soviet 
story about factory workers committed to meeting the work 
plan is turned on its head in Alexei Lukyanov’s “Strike the Iron 
While It’s Hot, Boys!” with its flow of swear words and puns, 
cunningly rendered into English by Michele A. Berdy. 

And this brings us back to Hemingway’s point: you 
wouldn’t be reading these stories without their translators. 
This volume presents a wide range of Russian writers and of 
today’s translators in America and England. Some, like Hugh 
Aplin, Andrew Bromfield, Jamey Gambrell, Arch Tait and 
Marion Schwartz, have a large body of work. Others are new 
to me. The publication of this volume of new short stories 
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from some of the best writers in Russia today is an oppor-
tunity for me to praise the unheralded English-language 
translator. Other cultures value the skills and talents required 
in translation. There are schools, prizes, fame and glory (well, 
almost). But English-language readers seem not to be aware 
of the work that goes into delivering literature from another 
culture to them. 

A good translation should be transparent and unobtru-
sive, and then, of course, like a good mobile phone connec-
tion, it is taken for granted. Strangely enough, not only is a 
good translation not credited with bringing an otherwise 
inaccessible work to light, but the blame for a bad translation 
somehow falls on the original text. Clumsy wording and awk-
ward English grammar are attributed to the author, not the 
invisible translator. Some writers never get a second chance, 
having been introduced to readers in an inadequate transla-
tion and found lacking. 

Americans read little in translation. We seem to consider 
books to be tools in the most pragmatic way. If there’s an 
enemy, we need to learn about him, as if we need to know 
another culture only when we fear it. The heyday of Russian 
literature in English translation was the Cold War. Today there 
are many volumes of Arabic literature, which is wonderful, for 
surely we all have much to learn, but why does it have to be 
out of fear? 

Why not get to know friends better? Russia and America 
never fought against each other in a war. Russia sent battle-
ships to aid Lincoln during our Civil War, Russian soldiers 
liberated Auschwitz and marched into Nazi Berlin in World 

36



War II, and the Russian president was the first world leader to 
call the White House to offer help on 9/11. 

Russians and Americans have so much in common: a 
sense of manifest destiny with the pioneering spirit that led 
to the conquest of enormous tracts of land, the development 
of rich agriculture and industry, science and technology, and 
a long reign as the two superpowers who divided the globe 
between them. Both nations face a present with a multieth-
nic, multiconfessional populace that is coming to terms with 
the depression and confusion of being just one more pole in 
a multipolar world. 

Russians pride themselves on being big readers. But if you 
look around, in subways and buses, on beach blankets and 
park benches, Americans are reading books and e-readers. 
So I don’t think Russians necessarily read more, but they are 
certainly more passionate about literature. American writers 
were translated into Russian in Soviet times and the visits of 
John Steinbeck, Norman Mailer, William Styron, and Arthur 
Miller were major events, not only for the obvious political 
spin, but because people read and loved their books. Here’s 
an example of the passion and pride. A chambermaid at my 
Moscow hotel once asked for my autograph because she had 
seen the many books delivered to my room from my authors 
and had seen me drinking tea and vodka (ah, the clichés!) in 
the hotel restaurant with some of her favorite writers. She 
was pleased to know that Americans would be reading their 
works. I was flattered, of course, but I was even more inter-
ested in the cultural differences between the readers of our 
countries that this revealed. I doubt any American would be 
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so thrilled by the prospect of Gore Vidal or E. L. Doctorow 
being brought to the Russian reading public that they would 
solicit a translator’s autograph. 

Where do we look for an understanding of the human 
condition? Not in diet books or travel guides: we turn to 
fiction and poetry. Writers and poets describe and illuminate 
our souls. We can find similar but different approaches to our 
issues, which are universal, in the writing of Russian authors. 

So I say, read the literature of your friends, and not only 
of your perceived enemies. “Like” Russia. “Friend” Russia. 
Read Russia!  
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Read Russia on Screen
From time to time, Read Russia and its academic & media 
partners will support and produce audiovisual media 
including film and television programs.  In 2013 the new 
documentary “Russia’s Open Book” will premiere for 
American audiences, presenting the world of contemporary 
Russian literature in the context of Russia’s 19th- and 20th-
century classics. 

The Great Russian Novel is back. After a long period 
in which the cultural heirs of Tolstoy and Dostoyevsky 
vanished from view, they have again found their voice. Not 
with great nineteenth-century doorstoppers, but with fresh 
new writing unlike anything we’ve seen before. This new 
generation of writers is already conquering Europe—and 
China. Now they are poised to hit America. 
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Those who recall their literary history will know that 
Ernest Hemingway was never a man to avoid a fight. But he 
was afraid of one other writer: He said. “Nobody’s going to 
get me in any ring with Mr. Tolstoy—unless I’m crazy or I 
keep getting better.” 

For Hemingway and millions of English-speaking 
readers since, the works of the great Russian classics—
Tolstoy, Dostoyevsky, Gogol—was literature that belong to 
everybody. And so it continued though the worst days of the 
Cold War. Writers like Pasternak, Nabokov, and Solzhenitsyn 
thrilled the world. 

But sometime after the fall of the Berlin Wall hard times 
came to Russia. While some got rich, many struggled to 
survive. Philosophers sold chewing gum in kiosks; publishers 
bartered for paper to print books. At the same time, the 
banned classics of the twentieth century flooded into the 
country. But little by little Russia’s writers assimilated their 
lost cultural heritage, escaped economic deprivation, and 
began to create a whole new style of literature. Now a new 
renaissance of exciting, post-Soviet fiction is emerging. This 
is writing which is as deeply rooted in the Russian classics as 
it is in the Western canon; writing in which Jonathan Franzen 
is as much an influence as Tolstoy, Edgar Allan Poe as Gogol. 

“Russia’s Open Book,” a sixty-minute documentary film 
produced by Intelligent Television and Wilton Films, is 
available worldwide in 2013. 
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“Russia’s Open Book” introduces the leading new writers, 
their works, and the classics they stand on. 

Dmitry Bykov

He’s a towering intellect and 
prominent public figure, a lyric 
poet, satirical poet, novelist, 
biographer, journalist, literary 
critic, university lecturer, 
performer, TV presenter.

Zakhar Prilepin

Novelist, poet and 
journalist, rising star 
of his generation. 
He fought in 
Chechnya in the 
Special Forces before 
turning writer. His 
works have tackled 
the experience of 
Chechnya, of extremist politics (Prilepin was an active 
member of a now banned radical party), fatherhood and 
the challenge of leading a happy life. 
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Ludmila Ulitskaya

Ulitskaya is that rare 
thing. A “hard” novelist 
who is genuinely popular. 
She came to writing 
late. In Soviet times she 
worked as a geneticist, 
but her scientific career 
was cut short when her 
lab was caught making 
“samizdat” copies 
of Western books and she and her colleagues were all 
fired.  She then turned to writing, tackling questions of 
individual freedom and moral responsibility.

Anna Starobinets

Journalist, writer of 
screenplays, short stories, 
children’s and adult novels. 
She has created a style of 
“literary horror,” fantasy in 
the tradition of Bulgakov 
and Gogol.
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Vladimir Sorokin

Sorokin worked as a book 
designer in the waning years 
of the Soviet Union, where 
he frequented the secret 
gatherings of the Moscow 
artistic underground. His early 
writing was experimental, 
pushing the text to the limits 
of its possibilities.  He has 
earned a reputation for his 
bloody plots and shocking sex scenes. In 2008, The New York 
Review of Books published his Ice Trilogy in a new translation.

Mariam Petrosyan

Mariam Petrosyan lives 
in Yerevan, Armenia.  She 
grew up in an intellectual, 
artistic family, equally at 
home in the Russian and 
Armenian languages. For 
over 18 years, for her own 
pleasure, she wrote a series 
of linked stories about a 
home for disabled adolescents.  The text stretched to over a 
thousand hand-written pages. She created a world that is part 
fantasy and part dark realism. In 2007, her manuscript was 
discovered by chance by a Moscow publisher, who convinced 
her to publish. The result was a literary sensation.
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Read Russia Online
A Digital Companion to Russian Literature

Read Russia Online, now in the first stage of development, 
will become a curated online resource for the discovery and 
study of Russian literature. By presenting works of prose 
and poetry within networks of images, videos, audio files, 
historical documents, and scholarly commentary, this new 
resource will offer English-speaking audiences a dynamic 
interactive space for exploring Russia’s rich literary culture.

The intended audience for Read Russia Online is broad: 
readers/users with limited knowledge of Russian literature 
will find the resource engaging and accessible. At the same 
time, scholars and students of Russian literature will find 
Read Russia Online a useful tool for research, teaching, and 
learning.  The curated space for original source material, 
contextualization, and critical commentary will meet the 
highest scholarly standards.

The primary objective of Read Russia Online will be to 
provide users with a vivid, informative experience of Russian 
literary culture. To that end, the resource will take advantage 
of the web technologies to bring together materials that 
are not easily accessible or available in the traditional print 
environment.  Read Russia Online will supplement, not simply 
mirror, trusted textual resources (encyclopedias, handbooks, 
companion series, histories, anthologies) and existing 
reference services (bibliographies, indexes, library catalogues) 
that long have been in use for the study of Russian literature.  
For more information, please visit: www.readrussia2013.com. 
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Sponsors & Special Thanks
The Institute Of Translation

The Institute of Translation is a 
pioneering new project from twelve 
of Russia’s most prestigious cultural 
organizations designed to inspire 
excellence in literary translation from and 
into Russian and to consolidate Russia’s 
place at the heart of global culture.

Mission

Literary translators are ambassadors between cultures: their work 
unites diverse nations through a shared passion for literature, a 
cultural interaction Russia has always valued.  Translated classics 
have long been Russia’s calling card on the world stage—indeed 
these classics were themselves shaped by literature translated from 
other languages into Russian. The Institute of Translation’s vision is 
to become a driving force for the development of literary translation 
in Russia and abroad, ensuring that literary translation continues 
to prosper both as an art and as an industry, and to serve as a focal 
point for cooperation in all sectors of the global publishing industry.

Seminars
Meetings, Conferences, and Seminars

Face-to-face meetings and discussions remain the best way 
to inspire and empower translators and help them share their 
experiences. That personal interaction continues to underpin 
cultural dialogue that is at the heart of good translation. The 
Institute of Translation has begun a wide-ranging series of 
seminars and conferences in Russia and abroad. These events 
are designed to bring translators together for debates on the 
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theory of literary translation and focused discussions about 
the translation of particular authors, through events such as 
the annual conference on the translation of Leo Tolstoy at 
Yasnaya Polyana. The flagship event in the Institute’s programming 
is the biennial Institute of Translation International Congress 
of Translators, which invites literary translators from more than 
twenty countries to discuss their art and find ways to promote 
literature in translation and the role of the translator in the 
publishing industry. The inaugural Congress, held in Moscow in 
September 2010, was unprecedented in scale and success.

Grants
Supporting Translations of Russian Literature

 Together with the Federal Agency for Press and Mass 
Communication and its federal program “Culture of Russia 
(2012–2018)” the Institute  supports the translation into foreign 
languages of works written in Russian and other languages of the 
peoples of the Russian Federation.

To submit a proposal for the grant competition, publishers are 
invited to present the following: 

•	 a completed proposal form
•	 a copy of the agreement to acquire the rights to use the 

work
•	 a copy of the agreement to acquire the rights to translate 

the work
•	 a detailed budget estimate for the publication
•	 a brief rationale/explanation for choosing the work for 

translation
•	 informational material about the publishing house
•	 the translator’s resume
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Prize
Read Russia Prize
The Read Russia Prize was established in 2011 by the Institute of 
Translation, under the aegis of the Federal Agency for Press and 
Mass Communication. It is conducted with organizational support 
from the Boris N. Yeltsin Presidential Center.

The Read Russia Prize is awarded in four categories: 

•	 Nineteenth-century classic Russian literature;
•	 Twentieth-century literature written before 1990;
•	 Contemporary Russian literature written after 1990; 
•	 and Poetry.

Prizes are awarded in each category to the translator(s) and the 
publisher that released the book. Winners receive special award 
certificates and medallions as well as monetary awards in the 
amount of 5,000 Euros for the translator(s) and 3,000 Euros for 
the publisher, in the form of a grant to cover expenses for the 
translation of another work of Russian literature, to be agreed 
upon with the Institute of Translation. The winners of the first Read 
Russia/Читай Россию Prize, for 2011–2012, were selected by a jury 
that included renowned Russian and foreign translators.

Events
Upcoming Events

May - June 2013
Presentations about the Institute of Translation, the Program to 
Support Translation of Russian Literature, and the Read Russia Prize

May 2013
Creative laboratory for beginning literary translators (in 
preparation for celebrating the year of Russian language and 
literature in the UK), Moscow and Canterbury
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July 2013
International scholarly and practical seminar “Topical issues of 
Russian–Spanish and Spanish–Russian translation”

September 2013
Russian-German translation workshops for translators from Russian 
into German

Database
The Institute of Translation also is currently compiling a database 
of translations and translators.

Online Resources
www.instituteoftranslation.ru
www.institutperevoda.ru
Follow us on Facebook  
www.facebook.com/instituteoftranslation  
and Twitter @Institut_transl

Founders of The Institute of Translation

•	 Federal Agency for Press and Mass Communication
•	 Russian State Humanitarian University
•	 Moscow State Linguistic University 
•	 Saint Petersburg State University
•	 Association (The Guild) Masters of Literary Translation
•	 The Institute of Russian Literature (the Pushkin House), 

Russian Academy of Sciences
•	 The Institute of Literature named after Maxim Gorky
•	 International foundation «Heritage of Leo Tolstoy»
•	 All-Russian State Library for Foreign Literature
•	 Russia Today
•	 RIA Novosti
•	 The Yeltsin Centre
•	 Foundation for Socio-Economic and Intellectual Programs
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The Russian Federal Agency  
for Press and Mass Communication

The Federal Agency is the branch of the 
Russian government responsible for the 
development of the publishing industry and 
information resources and technologies in 
Russia. FAPMC promotes Russian literature 
internationally and encourages stronger links 
between Russian and international publishers.

The Boris Yeltsin Presidential Center

The Boris Yeltsin Presidential Center is a 
not-for-profit organization that promotes 
the institution of the Russian presidency and 
the development of civil society, democratic 
institutions and the rule of law.  The Yeltsin Center was founded in 
2009 in Ekaterinburg, Russia, in accordance with federal law No. 68 
of 13 April 2008, “On Centers for the Historical Legacy of Presidents 
of the Russian Federation Who Have Stopped Exercising Their 
Powers.” The Center also has a branch in Moscow. 

The mission of the Boris Yeltsin Presidential Center is to 
preserve, study, and present to the public the historical legacy of 
the first president of the Russian Federation. It regularly organizes 
exhibits and conferences about Boris Yeltsin’s life and work, as well 
as on Russian and world history at the end of the 20th century. The 
Center’s complex includes a museum, exhibition and conference 
space and a branch of the Yeltsin Presidential Library. 

Special Thanks 

Event photography on pages 7 & 8: courtesy of Anna Kadysheva.
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